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HOLOKINE TIC ART

Cosmic  G arden
Light  of  the world

Poetic  power of  the Universe



K-soul 
In his research laboratory at the heart of the Helvet ian Alps,  
the Swiss art ist  K-soul,  with his co-worker, real izes luminous  
holokinet ic artworks which he named “Cosmic Garden”.

These artworks are represented in var ied domains such as  
Holokinet ic paint ing, digi ta l  paint ing, sculpture of l ight  
or Holokinet ic l ight jewels. 

“These creat ions express the l iv ing forces and evolut ionary  
processes of metamorphosis.  They are an expression of Goethe’s 
sc ient i f ic approach. The usage of new technologies al lows  
to breathe the movement and the br i l l iant radiat ion  
in the artwork, i t  becomes holokinet ic.”

The Holokinet ism was ini t iated by the Venezuelan art ist  
Ruben Nunez, he is a lso the founder of k inet ism and Soto inspirer.  
K-soul and Ruben Nunez worked together for the deepening and ref inement of this approach. 
The f i lm “Holokinet ism - Ruben Nunez” is the result  of their col laborat ion.

“To get into the poet ic motion of the spir i tual world, 
i t ’s  necessary to acquire a knowledge and a smooth  
percept ion of l iv ing forces. This must be based on  
real l i fe experience.”

K-soul ’s act iv i ty as mountain guide has reinforced  
this percept ion. This act iv i ty may seem paradoxical  
for an art ist ,  but i t  has developed a unique art ist ic  
approach based on the experience of extreme real i t ies.

Cosmic  G arden
Holok inetic  paint ing,  sculpture & jewel



Enrich the work

Our intuit ive facult ies al low us to reach the source of creat ive power.  
Who can read, the poetry of the archetypal world is omnipresent. 

A voice rang through the growth of a plant. The Word became f lavors and smel ls.  
The seed becomes writ ing. A subt ly di fferent poetry emerges from its review. 

The essence of poetry is expressed by the qual i ty. Str ive to feel i t  frees our facult ies. 

L ive the transformation of forces and processes - substances and forms,  
enr iches the work of a part icular aspect. 

The art ist is a grower. He is responsible for Culture. He produces the f lavor. 

Enhance the f loor aromas, feel the darkness of the ground, hear the word of the seed, 
the melody of the plant, . . .  Poetry reveals the myster ious holokinet ic Universe.  
“From natura naturata to natura naturans” (Goethe). 

Man is the l inking of the big Al l .  His conscience enr iches the Great Work.

The “poetry of the spheres”  
becomes a source of knowledge  

and strength of gesture.



HOLOKINETISM

From the Greek Holos: Whole, Al l ,  Unity; and Kinema: movement.

Holokinet ism is devoted to the synthesis of art,  sc ience and new technologies.  
The Holokinet ic artworks enhance the l ight of our world, the poet ic power of the Universe.

The s low fragmentat ion of the pr imordial  cosmic Ent i ty is accompl ishing in the humanity. 
Since the f i rst prehistor ic Artworks, the di fferent forms of art are ways or possibi l i t ies to express  
this myster ious process of indiv idual izat ion.

This process of separat ion is solved by the crossing of the threshold, the inf in i tes imal zero,  
Die and become! “White square on white background” (Malevitch), The gate of Being.

This process produces an invers ion of the point of v iew, from substract ive to addit ive, from absorbing  
to radiant, from passive to act ive. The process of separat ion and analysis becomes process of synthesis.  
The fragment is l inked to the global.  Analyt ical  thinking becomes holokinet ic thinking.

The holokinet ic artwork express this reversal .  It  generates a poet ic inner l ight. This inner poet ical  power 
releases the embrace of the substance. The holokinet ic artwork enters the world of forces and motion.

The holokinet ic Inversion means the end of the techno-electronic threatening enslavement. The voyage 
of Dante and Virgi l  at the heart of the abyss r ises up in the hor izon: the infernal spiral  of the mechanical 
forces absorbs the gr ind of the human Essence and attracts i t  impercept ibly in a world of earthworms; the 
bewitching c latter of this Tohu-bohu lowers the Human Being to the role of a consumer of the technological 
excrements. The holokinet ic artworks tame by the poet ic Force of the Spir i t  the “techno-tel lur ic” uproar and 
transf igure i t  in a sweet doci le melody. This poet ic ized technique becomes meaningful; l ike the conf ident 
del ivery boy, i t  reveals the i l luminated maps of inf in i te hor izons to the ones remained at the port.

The Human Being f inds i ts dignity in the center of the world. He becomes the necessary agent l inking  
together the fragments of the holokinet ic Universal mosaic. The process of fragmentat ion and separat ion 
wi l l  end with the discovery in us of the Original Ent i ty.

The Universe runs in our veins, radiates in our nerves and passionately desires the Conscience.
 



HOLOKINETIC PAINTING

Thought of l ight



Holokinet ic paint ings immobi le images 



Treaty of the Holokinetic Painting 

and reflection on the digital art

The search and the work of the great paint ing Masters of the 20th century express amid the wi l l 
to integrate the t ime and the movement into the pictor ia l  artwork. 

The use of the electronic screen as dynamic canvas and the act to paint using the l ight  
enable the resolut ion of this problematic.

The acquis i t ion of a new faculty often means the loss of an other one. The use of the electronic 
screen and the faculty to integrate the movement into the pictor ia l  structure s ignify  
the disappearance of the profoundness and the substant ia l  qual i ty of the natural pigment.  
The art ist is confronted with digita l  colours without complexity and without profoundness.



Chromatic preliminary 

The qual i ty and the profoundness of a colour reveal the processes and the pains of i ts genesis.  His profound-
ness is deeply l inked to his biography. A man with a ster i le biography and with a shal low l i fe is a man without 
profoundness and without temper. This ins ipid and hol low man is just l ike a synthet ic pigment.

This  pigment of said “synthesis”,  as the electromagnetic l ight of the electronic screen, produced a colour 
which is perfect,  f lat and without trouble.

The pigment stemming from natural processes possesses a profoundness, i t  expresses an adventure.  
This adventure const i tutes the l i fe of the colour, i ts internal complex “symphony”. In opposit ion to an  
acryl ic colour, the colours of every f lower produce a br i l l iant complex chromatic show. 

The natural  pigment is produced by the enchantment of the l ight in the substance. During complex  
biochemical processes, the l ight produces catabol ic procedure f inely destruct ive. The l i fe dies in aromas, 
colours and smel ls.  The colour expresses the tragic f ight between Light and Darkness.

For an art ist ,  the creat ion from a morbid technological l ight should induce a fundamental ref lect ion: how to 
produce a chromatic profoundness? … By what means insuff late a chromatic dignity into the artwork?  

The knowledge of the genesis of the natural  pigments is indispensable. The intense observat ion of a colour 
enable to discover i ts dynamic and temporal secrets. The movements and the internal l i fe of a colour reveal us 
i ts history. The temporal profoundness of a colour is translated by a complex and nuanced structure of 
var iable speeds. This is the foundat ion of the intensive perspect ive, the creat ion of the qual i tat ive space.

A dead colour which recapture l i fe expresses a part icular journey. The art ist should draw the colours of his 
holokinet ic work within the spir i tual world. This act iv i ty forces the art ist to deeply integrated himself  into the 
profoundness and the l i fe of colours. They spr ing from himself  in moments of pure Grace. The art ist becomes 
Light of the world. He takes the role of the universe with regard to the genesis of the natural pigment.  
This quest produces the chromatic qual i ty indispensable to the creat ion of the pictor ia l  holokinet ic work.  
The human biography becomes biography of the colour.

On the technical  plan, the profoundness of an electronic colour can be obtained by the superposit ion  
of coloured vei ls,  structured by the human hand.

The part icular rhythms of the vibrat ion and pulsat ion of each vei l ,  enable the colours in the background to 
come to l i fe in a dynamic way. The vei ls are l ike the layers of memory of a biography,… a stage, a pain, a joy 
superimpose one another, interact and forge a personal i ty. 

To insuff late l i fe and profoundness into a digita l  colour, i t  is necessary to generate i t  with the image 
of a l iv ing being. This birth requires a del icate attent ion and a great responsibi l i ty.  The colour raised  
to a chromatic dignity al lows the deployment of the pictor ia l  language.



Pictorial act

The scient i f ic knowledge is an enr ichment of the holokinet ic art.  The geometry, mathematics,  
astrophysics, medic ine, physiology, the funct ions and the processes of metamorphosis 
of the forms and the colours (Goethe), the expression of the musical rules in the chemical and 
biochemical processes: valence of the chemical e lements, sympathy and ant ipathy they mutual ly 
express, cohesion in the molecular structures with the image of the arpeggios of musical  
agreements, harmonized balance of octave and per ipheral byte, … table of Mendeleyev and  
musical theory… The pictor ia l  language is the means by which the Logos, the cosmic Verb,  
produced forms, colours and metamorphoses in the world. 

Those pictor ia l  e lements interact based on a precise wisdom: alphabet, orthography, syntax, 
punctuat ion. They are structured according to a thought, a feel ing and a poet ic wi l l . 

The progressive control of this language br ings the art ist of a formal stammering to the r ichness 
of an inf in i te poetry. The laws of this language can be observed and studied in nature as wel l  as 
in our world of thought, feel ing and wi l l .  P ictor ia l  work, so wel l  character ized by Paul Klee,  
is made of a skeleton, tendons, of a musculature, bodies, etc. The artwork expresses the creat ive 
Verb of the art ist .

By our intuit ive facult ies, the poetry enable to penetrate the myster ies of mankind and the  
Universe. When pictor ia l  poetry starts moving i t  becomes a holokinet ic paint ing. 
If  the holokinet ic paint ing freeze in the instant, i t  becomes a motionless digita l  paint ing.



Example of the genesis of a holokinetic painting

The ennobled colour is created and formed. Into the image of a part icular body, this form integrates 
one biological  rythm, a contract ion and a rhythmic expansion: “process - colour - form - rhythm”. 

Each “pictor ia l” body is created separately and integrated in an organism which overtake i t .  
A being of thought and l ight takes l i fe. The metamorphosis of the plants and the study of the  
embryogenesis from the point of v iew of var ious medic ines are a considerable help for the  
achievement of this stage.

The part icular poetry of the holokinet ic paint ing express i tsel f  by l i fe and death of a being of l ight. 
The l i fe of a being of l ight osci l lates between organic processes to be and a being geometr ical  
structures.

During the development of the organism of l ight, pictor ia l  “pathologies” are integrated. These 
chromatic and formal imbalances are resolved by pictor ia l  therapeut ic processes.

The act iv i ty of the being of l ight is spread in a changing architectonic structure, which reveals 
the part icular soi l  of the paint ing and i ts var ious nuances through the course of the t ime. 

The possibi l i t ies are inf in i te.















The part icular poetry of the holokinet ic paint ing express i tsel f  by l i fe and death 
of a being of l ight. The l i fe of a being of l ight osci l lates between organic  

processes to be and a being geometr ical  structures.

A dead colour which recapture l i fe expresses a part icular journey. 
 The art ist should draw the colours of his holokinet ic work within the spir i tual world.



The act iv i ty of the being of l ight is spread in a changing architectonic structure.. . . . .   which reveals the part icular soi l  of the paint ing and i ts var ious nuances  
through the course of the  t ime. 









 

HOLOKINETIC JEWEL

Chrysalis of l ight



Inspiration

The idea of the “Cosmic Garden” jewel of l ight 
is born in the heart of the higher school of art in the world,  
the vert ig inous r idges touching the edge of the cosmos.

A discrete show develops at the extremity of the ice. 
The sun l iquef ies the ice and creates a twinkl ing environment. 
The pear l  of water is transformed into a magnif icent drop of l ight.

Tiny rhythmic movements  
animate a dust contained.  
An aroma of star on earth.

Rocks i l luminated,  
Embryonic universe,  
Garden of the Cosmos.



Light and Darkness The color incarnate



The movement of the Holokinet ic l ight paint ings br ings l i fe to the heart of the stone.

The paint ing becomes holokinet ic jewel of l ight. 

Another level of existence, the poet ic Time.



A myster ious birth



 

The “Cosmic Garden” holokinet ic jewel indicates this invers ion. 
A burning l ight i l luminates i ts heart. 

Enthusiasm : In - Theos.
 
 

Inversion 

The evolut ion of art shows the evolut ion of the human, from absorbing  
to radiat ing. He gradual ly detaches himself  from the outs ide world  
to acquire the abi l i ty to generate i ts own meaning of acts.

This Holokinet ic invesr ion process announces the development  
of our l iberty and dignity in the center of the world.



The crystal  enl ightened A blazing poetry 





Over the mi l lennia, the jewel accompanies the steps of our evolut ion.  
It  connects the man with var ious aspects of the spir i tual Universe.  
Protect ive or inspir ing funct ion. Forms, s igns, mater ia ls and stones  
express a profound contemporary real i ty.

The “Cosmic Garden” jewel  indicates the emergence of consciousness.  
An indiv idual responsible for his ancestors and his descendants.

Creature determined by external c ircumstances,  
man becomes the creator responsible for the future world,  
. . .  The gardener of the Earth.

 



The jewel-sculpture of dancing l ights. 

The universe in a dewdrop. 

The heart-beat of a translucent stone.



This jewel is made of a lemniscate. This interact ion of two spheres creates a space for the Human’s f ight. 
He learns and expresses the language of the creat ion, he tames forces of nature.

A gold r ing encirc les the lemniscate of dark s i lver. The s i lver, metal of the moon, is ref lect ing the sun.  
This ref lect ion power is obscured by sulfur ical  oxidat ion. A vol i t ion of Love must to determine our  
obscured mirror. The jewel shines i ts personal l ight.

This blend of metals indicates the solar ecl ipse. This is a decis ive moment for the moon. She has the 
choice to integrate the sun and shine by i tsel f,  or repl icate i ts journey and ref lect ing a cold l ight.

The gem stone is made from si l ica. It  became the spot of a radiant inner l ight. This br ight eye hides  
a spir i tual ized neurosensory system. The inner space of the jewel contains an s i l iceous electronic system. 
This technological strucutre is spir i tual ized by the creat ive power of the art ist .  The emitt ing l ight becomes 
the messenger of human poetry.

 

Cosmic Garden MIR



Cosmic Garden MIR - Quartz Herkimer



Cosmic Garden MIR - Topaz



Cosmic Garden MIR - Quartz Rut i l Cosmic Garden MIR - Quartz Gwindel 



Cosmic Garden MIR - Quartz Yal in



The awakened crystal ,  the pyramidal receptacle of the human act.  The ref lect ive Egypt ian pyramid  
becomes the radiant elevat ion of contemporary t imes. Osir is shines in the heart of the Earth.

Being integrated in the depths of the fragment. His death accompl ished the reverse occurs.  
Die and become! 

The threshold of development is reached. A del icate enl ighten dew Rel ieves the awakened salt .  
The indiv idual enl ightens, a warm fraternal frees.

Cosmic Garden KHAN



Light desires the stone, Colours become the Being.



HOLOKINETIC SCULPTURE 

Pearl of the Universe



Nebulae of colours.An i l luminated pear l  of quartz dances on an essent ia l  water.



Holokinet ic paint ings are dissolved in a br i l l iant chromatic chaos. 

The essence of poetry extends i ts act iv i ty in the minds of the observer,

the birth of a new onir ical  world.



No forms, new integrated forces. Being evolves by the chaos. 





Forget the form and feel the essence



The poet ic point of the Universe



The myster ious way accompl ishes by the Earth 



Entelechy of l ight



 



COSMIC GARDEN LABORATORY 

Art & Science



Elaborat ion of mater ia ls,  e lectronic manufactur ing,  
creat ion of a jewel “Cosmic Garden - MIR”

K-soul and his brother, engineer who worked at the St Petersburg  
and Moscow Academy of Sciences, were able to f ind the way  
to merge art and science. 

With their staff,  engineers and jewelers, they have been working for 
many years to develop the “Cosmic Garden” holokinet ic artworks. 

The poetry i l luminates Technology in the heart of the Helvet ian Alps.





Laboratory Cosmic Garden: 

Development and art ist ic creat ion: 

K-soul 

Technical Development: 

Pierre-Et ienne Cherix & Manuel Rodriguez (Engineers) 

Jewelry and gemology: 

Mahesh & Gregoire Maret

Music Composit ion: 

Laser 

Photos: 
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